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We dedicate this weekend’s concerts to the 

memory of our friend Marion Bullitt. 

She was a beloved board member from the 

very founding of Cappella Clausura 

and played a major role in our growth and 

successes. At critical moments, Marion would 

step up – quietly, privately, without seeking 

acknowledgment – and make the difference 

between our just getting by and our thriving. 

Curiosity, commitment to excellence, wisdom 

and generosity were her great gifts to us and, 

indeed, to the Boston music community as 

a whole. There is hardly a Boston musician 

or ensemble that hasn’t benefited from the 

sincere interest and support of Marion and 

her beloved husband Julian. And, therefore, 

hardly an audience member whose life wasn’t 

touched by her. We will miss her. 

We miss her already.
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We believe in supporting our community in a 
meaningful way by giving back to those around us. 

Find out more at cambridgesavings.com | Always you.
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Our community ties run deep. 
We’re proud to support  

Cappella Clausura.
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Join us for a 
post-concert 

reception with 
Patricia Van Ness

celebrating the 
 release of

   B I R D S  o f  t h e  P S A L M S
And purchase the CD 

at special concert pricing!

A very special holiday gift for your 
family, friends - and yourself!

CAPPELLA CLAUSURA 
Winner of the 2017 Chorus America 
ASCAP-ALICE PARKER AWARD
for Adventurous Programming

This program is sponsored in part by a grant from 
the Massachusetts Cultural Council as adminis-

tered by the Newton Cultural Council.

Amelia LeClair is a Resident 
Scholar at the Women’s 

Studies Research Center of 
Brandeis University

Sponsored in part by a grant from the 



CAPPELLA CLAUSURA 
Amelia LeClair, Director 

From Machaut’s Mass to Van Ness’s Psalms
  Guillaume de Machaut (c.1300-1377)  Messe de Nostre Dame
  Patricia Van Ness (b. 1951)         Birds of the Psalms

 
Psalm 91: You Are My Refuge and My Stronghold 
Machaut: Kyrie
Psalm 55: Wings like a Dove
    Women - soli: Janet Ross, Shannon Larkin, Claire Shepro, Lisa Hadley

Psalm 17: Keep Me as the Apple of Your Eye
    Soli: Janet Ross, Shannon Larkin, Teri Kowiak, Fausto Miro, Peter Schilling, 
    Will Prapestis, Anthony Garza

Machaut: Gloria
    Teri Kowiak, Claire Shepro, James Williamson, Ethan Rowe, Fausto Miro, 
 Will Prapestis, 
    Soli:  Jen Webb, Lisa Hadley, Peter Schilling, Lawson Daves

Psalm 104: Birds of the Air
    Soli: Adriana Repetto, Janet Ross

Psalm 57: In Te Confidit Anima mea (I Have Taken Refuge in You)
    Men - soli: Fausto Miro, Will Prapestis, Anthony Garza

INTERMISSION

Machaut: Credo
    Quartet 1: Claire Shepro, Lisa Hadley, Ethan Rowe, Peter Schilling
    Quartet 2:  Jen Webb, Teri Kowiak, Fausto Miro, Will Prapestis

Psalm 63: I Seek You 
Psalm 148: Creeping Things and Winged Birds 
Machaut: Sanctus
Psalm 61: I Will Dwell in Your House Forever 
    Women - soli: Adriana Repetto, Teri Kowiak, Lisa Hadley

Psalm 36: How Priceless Is Your Love
Machaut: Agnus Dei 
    Quartet 1: Shannon Larkin, Lisa Hadley, Fausto Miro, Will Prapestis
    Quartet 2:  Janet Ross, Teri Kowiak, James Williamson, Lawson Daves

Beauty Flew to Me -Psalm 91 (reprise) text by Patricia Van Ness

Machaut: Ite, Missa Est

   (See inside back cover for ensemble photos)

Please turn off cell phones and electronic devices. 
© 2016 Cappella CLAUSURA, Inc. All rights reserved. 

Cover image by NASA, ESA and J. Hester  (Arizona State University)



TEXTS AND TRANSLATIONS
 
Psalm 91 (You are My Refuge and My Stronghold) 
You are my refuge and my stronghold: It is you in whom I put my trust.
You shall cover me with your pinions and I shall find refuge under your 
wings. 

Kyrie
Kyrie eleison, Christe eleison, Kyrie eleison.
Lord have mercy, Christ have mercy, Lord have mercy.

Psalm 55 (My Heart Quakes) 
My heart quakes within me. And the terrors of death have fallen upon 
me. And I said, “Oh, that I had wings like a dove! I would fly away and 
be at rest.” Had it been an enemy who was against me I could have 
hidden from him, but it was you, my own companion, my guide. I said, 
“Oh, that I had wings like a dove! I would fly away and be at rest.” 
 
Psalm 17 (Keep Me as the Apple of Your Eye)
Keep me as the apple of your eye. Hide me under the shadow of your 
wings. 

Gloria
Gloria in excelsis Deo. Et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te. Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis, Deus Pater omnipotens.
Domine Fili unigenite, Iesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus. Tu solus Dominus. 
Tu solus Altissimus, Iesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris. Amen.
Glory to God in the highest, and, peace to his people on earth.
Lord God, heavenly King, almighty God and Father, we worship you, 
we give you thanks, we praise you for your glory.
Lord Jesus Christ, only Son of the Father, Lord God, Lamb of God,
you take away the sin of the world: have mercy on us;



you are seated at the right hand of the Father: receive our prayer.
For you alone are the Holy One, you alone are the Lord,
you alone are the Most High, Jesus Christ, with the Holy Spirit,
in the glory of God the Father. Amen. 

Psalm 104 (Birds of the Air) 
Beside your springs the birds of the air make their nests and 
sing among the branches. 

Psalm 57 (In te confidit anima mea / I Have Taken Refuge in You) 
In te confidit anima mea, et in umbra alarum tuarum sperabo Donec 
transeat iniquitas. 
I have taken refuge in you. In the shadow of your wings will I hope 
until this time of trouble has gone by.

Credo
Credo in unum Deum. Patrem omnipotentem, factorem caeli et terrae,
visibilium omnium et invisibilium. 
Et in unum Dominum Jesum Christum, Filium Dei unigenitum, 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, Deum verum de Deo vero. 
Genitum, non factum, consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines et propter nostram salutem descendit de caelis. 
Et incarnatus est de Spiritu Sancto ex Maria Virgine: Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato: passus, et sepultus est. 
Et resurrexit tertia die, secundum scripturas. 
Et ascendit in caelum: sedet ad dexteram Patris. 
Et iterum venturus est cum gloria judicare vivos et mortuos: 
Cujus regni non erit finis. 
Et in Spiritum sanctum Dominum,et vivificantem: Qui ex Patre,
Filioque procedit. 
Qui cum Patre, et Filio simul adoratur, et conglorificatur:
Qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma in remissionem peccatorum. 
Et expecto resurrectionem mortuorum et vitam venturi saeculi. 
Amen.



I believe in one God, the Father almighty, Maker of heaven and earth, 
and of all things visible and invisible. 
And in one Lord, Jesus Christ, Only begotten Son of God, 
Begotten of his Father before all worlds. 
God of God, light of light, Very God of very God. Begotten, not made, 
being of one substance with the Father: by whom all things were made. 
Who for us men and for our salvation came down from heaven. 
And was incarnate by the Holy Ghost of the Virgin Mary: 
And was made man. 
And was crucified also for us under Pontius Pilate: suffered, and was 
buried. 
And the third day He rose again according to the scriptures. And 
ascended into heaven, and sitteth at the right hand of the Father 
And He shall come again with glory to judge the living and the dead: 
His kingdom shall have no end. 
And (I believe in) the Holy Ghost, Lord and giver of life: 
Who proceedeth from the Father and Son. Who with the Father and Son 
together is worshipped and glorified: Who spake by the Prophets. 
And in one holy catholic and apostolic church. 
I acknowledge one baptism for the remission of sins. 
And I look for the resurrection of the dead and the life of the world to 
come. Amen. 

Psalm 63 (I Seek You) 
I seek you, my soul thirsts for you as in a barren and dry land, for your 
loving kindness is better than life itself. You have been my helper, and 
under the shelter of your wing I will rejoice. 

Psalm 148 (Creeping Things and Winged Birds) 
Halleluia! Halleluia! Sun and moon, all you shining stars and heav’n of 
heav’ns praise you. Halleluia! Fire and hail and snow and fog and wind 
praise you. Wild, wild beasts, cows and sheep and little lambs, creeping, 
creeping, creeping things and all winged birds praise you. Halleluia... 

Sanctus
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua. Osanna in excelsis.
Benedictus qui venit in nomine Domini. Osanna in excelsis.



Holy, holy, holy Lord God of Hosts.
Heaven and earth are full of your glory. Hosanna in the highest.
Blessed is he who comes in the name of the Lord. 
Hosanna in the highest.
 
Psalm 61 (I Will Dwell in Your House Forever) 
I will dwell in your house forever 
Protegar in velamento alarum tuarum (I will be protected 
under the cover of your wings.) 
Amen. 
 
Psalm 36 (How Priceless is Your Love) 
How priceless is your love. I take refuge under the shadow of your 
wings. 

Agnus Dei
Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

Lamb of God, who take away the sins of the world, have mercy on us.
Lamb of God, who take away the sins of the world, have mercy on us.
Lamb of God, who take away the sins of the world, grant us peace.

Beauty Flew to Me - text by Patricia Van Ness 
In the green-clad, quiet twilight,
beauty flew to me,
and I awakened thrice:
to it, to love, to hope.

Deep, deep below,
a slow chant sings,
as I breathe sweet air
under the shelter of your wing. 

Ite, Missa est
Ite, missa est.  Deo gratias.
 Go, you are dismissed. 
Thanks be to God.



PROGRAM NOTES – Amelia LeClair

On our journey from 14th century Reims to 21st century Maine, we 
meet poet and composer Guillaume de Machaut and his 21st century 
counterpart Patricia Van Ness. Machaut, now considered the greatest 
poet-composer of his time, wrote one of the earliest known 
polyphonic (many voiced) settings of what came to be called the 
ordinary of the mass, a sequence of six unchanging daily prayers 
dating back to the early Common Era. These are the Kyrie, Gloria, 
Credo, Sanctus, Agnus Dei and, in medieval times, Ite, missa est. 
Van Ness, a New England composer with an international audience, 
has written nine modern settings of the psalms, Judaic texts dating 
from thousands of years BCE. We’ve interlaced Van Ness’s psalm 
settings between the movements of Machaut’s mass, using them 
as what came to be known as the propers of the mass, those ever-
changing prayers that were historically sung between the never-
changing sections of the ordinary. 

According to Pythagoras, the most perfectly proportioned musical 
intervals are the octave, the fifth and the fourth. When these intervals 
are perfectly sung or played, the wave lengths are proportional, and 
thus what we call “in tune” – there are no extraneous vibrations. The 
listener might notice this as a quieting, as moments of rest within the 
forward movement of a musical work. When music uses a prepon-
derance of perfect intervals in elongated harmonic rhythm, as with 
accompanied chant, the introduction of notes NOT in proportion, 

dissonances, or any har-
monic shifts, are that much 
more arresting. What you’ll 
hear in Machaut and Van 
Ness are spacious, eternal, 
ethereal, gradually shifting, 
mostly perfect intervals, 
with a few surprise outliers. 
This kind of sound reaches 

Machaut (at right) receiving Nature and three of her children. 
From an illuminated Parisian manuscript of the 1350s



deep into our being and sets sympathetic vibrations going through 
us. It is utterly transporting, thrilling, and soothing all at once. It is 
musical nourishment.

We are honored to have Patricia Van Ness here to present her 
program notes live after intermission; you will hear more about her 
psalm settings.

Machaut’s Messe de Nostre Dame has long been considered the 
first polyphonic setting of the ordinary of the mass attributable to a 
single composer. We now know that there were polyphonic masses 
assembled from individual movements by anonymous composers. 
Machaut’s innovation was to conceive the ordinary of the mass as a 
unified artistic whole, although varied “in performance” by the 
interspersing of the propers (other prayers, psalms, even secular 
songs) between the main sections. 

By now most scholars agree that to create his singular setting of the 
ordinary, Machaut actually compiled works from his own previously 
written movements.  Further, despite the fact that even in Machaut’s 
time, singing polyphony was reserved for special occasions in those 
churches that could afford to hire enough singers, the exact date 
of this work’s composition cannot be pinpointed and so we do not 
know for certain the occasion or celebration - if indeed there was 
one - for which it was written. Machaut, the Canon at the Cathedral 
of Reims, was perhaps better known as a poet than as a composer, 
and he composed little sacred music. Scholar Daniel Leech-Wilkin-
son of King’s College London writes that intriguing new evidence 
points to Machaut’s having compiled the mass for his own memo-
rial. A copy of his epitaph in the cathedral made by the 18th century 
Canon Weyen of Reims reads: “Guillaume de Machaut and his 
brother Jean…Their memorial is…to celebrate faithfully at the altar 
by the Rouelle, a mass which is to be sung…we have set aside…
three hundred florins…” This is further corroborated by an introduc-
tion to the epitaph by Canon Weyen which reads: “Guillaume and 
Jean de Machaut, both brothers and canons of the Church of Our 
Lady of Reims; it is they who founded the Mass of the Virgin which 
is sung on Saturdays in the above named church…”



The Gloria and the Credo are long prayers, and are almost always 
set homophonically - without complicated imitation or repetitions.
Machaut’s Kyrie, Sanctus, Agnus Dei and Ite, missa est are what 
is known as isorhythmic motets. They use an existing chant in the 
tenor part, set against three other parts. The word tenor comes from 
“tenore”: to hold; it presents the pre-existing chant in long, sustained 
notes, usually repeated several times. Machaut and his contempo-
raries used these familiar chants as their building blocks. The contra-
tenor, the lower voice, provides a counter melody, and the motetus 
and the triplum are the higher parts that decorate the chant, like fine 
lace.

Works as old as the Messe de Nostre Dame rarely, if ever, come 
down to us in a crystal clear “authentic” edition or manuscript. In 
fact, part of the joy and challenge of programming such pieces is the 
need for each conductor to make decisions about so many aspects 
of the pitches, rhythms, dynamics and phrasing; we thus rise almost 
to the level of co-creators with the composer.  What you will hear 
in these performances is my own edition of the Messe de Nostre 
Dame, culled from a compilation of Yale professor Leo Schrade’s 
edition (Oxford University Press) from the mid 1950s, and a newer 
edition by Leech-Wilkinson. Consulting these and a few other mod-
ern editions, I interpolated accidentals (sharps and flats) based on my 
own sense of period performance practice. You will find recordings 
of the Messe that differ wildly in use of accidentals, in affect, and 
in pronunciation. We sing in the “French Latin” of the 14th century, 
and, although some might say a steady tactus (or beat) was the rule 
of the day, I believe that, because Machaut was first and foremost a 
poet, an invigoration of the text with the flexibility of speech is de 
rigueur.

But none of this information is necessary to enter into the sound 
space of Machaut’s exquisite music. For the moment, if you will, 
place yourself alongside Patricia Van Ness when she says:
“When I hear Machaut’s Mass I see a cathedral at midnight, with 
cold moonlight flowing through a clear window high above the great 
choir and the singers. No congregants; just the deep shadows, the 
moon, and the music.”



impeccable quality since 1982

Lorraine Village 
Cleaners

We have enjoyed serving 
our community and 

welcome 
new customers

617-965-1272 
12 Austin St. Newtonville, MA 02460

www.lorrainecleaners.com

Join us for the rest of 
the 2018 Season

Single tickets 
start at $20

You can still subscribe 
and get the remaining 

3 concerts at
20% OFF

Just talk with our general 
manager  Sharon Kuhn or 

email her at 
manager@Clausura.org!
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Jennifer Lester, 
Music Director

Our 20th Anniversary Season

The Reformation at 500:  
From Luther to Duruflé
8pm, November 4, St. Ignatius, Chestnut Hill
With Peter Krasinski, Improvisateur, and Heinrich Christensen, Organ

Commissions Old and New, German Motets
8pm, February 9, St. Cecilia, Boston
3pm, February 11, First Church, Cambridge 
Featuring a new work by Christina Whitten Thomas 

Past Commissions, Rheinberger 
Mass in E-flat, English Motets
3pm, April 22, Eliot Church, Newton
3pm, April 29, First Church, Cambridge
Encore performance of Avner Dorman’s The 70 Names of Jerusalem

Tickets $20 / $15 students & seniors
www.seraphimsingers.org

 

  S e e i n g  t h e  S t a r   Reflections on the Nativity 
J. S. Bach — Cantata 40: Dazu ist erschienen der Sohn Gottes   For this the Son of God appeared 
Victoria, Hassler, G. Gabrieli, Palestrina, Sweelinck, Lassus — Renaissance motets 
Kenneth Leighton — A Hymn of the Nativity                   Samuel Barber — Twelfth Night 
8 pm, Friday, December 1, 2017 — University Lutheran Church, Cambridge 
5 pm, Sunday, December 3, 2017 — Church of Our Saviour, Brookline 
8 pm, Saturday, December 9, 2017 — First Lutheran Church of Boston 

T h e  E n d u r i n g  M u s e   The choral ideal, then and now 
Wilbye, Byrd, Vautor, Palestrina, Morley, De Sermisy — Madrigals and motets 
Wachner, Bray, Betinis, Gjeilo, Ešenvalds, Whitacre — Choral music of the 21st century 
8 pm, Friday, March 2, 2018 — University Lutheran Church, Cambridge 
5 pm, Sunday, March 4, 2018 — Jamaica Plain venue TBA 

C o m i n g  t o  L i g h t   Choral music once obscure, but no longer 
Frank Martin — Mass for Double Chorus — and other works TBA 
8 pm, Friday, May 4, 2018 — University Lutheran Church, Cambridge 
5 pm, Sunday, May 6, 2018 — Concord venue TBA 
8 pm, Saturday, May 12, 2018 — First Lutheran Church of Boston 

Admission $20; Seniors/Students $15          www.orianaconsort.org             Walter Chapin, Director 
 



Sui GeneriS! $2500+
Anonymous
Martha Bancroft
Marion & Julian Bullitt 
Timothy & Jane Gillette
Cheryl Hayden

GeneriS! $1000+
Jonathan Gilman & 
   Octavia  Randolph

MaGna SponSorS $500+
Kathleen Fay & 
   Glenn Knickrehm 
Sanford & Rosie Rosenzweig
SalemFive
Patricia Van Ness
Julia Throop Zeigler

CuM Laude SponSorS $250+
Nancy Armstrong & 
   Steven Finch 
Doreen Drury
Fred Hoffman
Craig & Jan McLanahan
David & Catherine Morocco

SponSorS $100+
Debra K. S. Anderson 
Susan Avery  
Michael & Cynthia Benn
John Wolff & Helen Berger
Polly Beyer 
Melinda Brown (in memory of 
     Jane Brown) 

C & P Buttenwieser Foundation
Elizabeth & Walter Carter
Dorothy Crawford
Bob & Peggy Ellertsen
Walter Graham 
Maryanne King
Barbara Krakow
William Leitch

Steven & Marcia 
   Matthysse
Majorie & Terry McEnany
Cheryl Muise
A S Rosenberg
Andrea Rosenthal
Robert Silberman &   
   Nancy Netzer  
Jim & Maude Terry
Ed & Amy Wertheim
John Whitmarsh (in memory   
   of Joelle LeClair Whitmarsh) 

Jodie Wigren

FriendS 
Dorothy Anger
Sara Angus
Nancer  Ballard
Lora Brody
Diane Bromberg 
James & Donna Carter
Liane Curtis
Elisheva Dan
Vilunya Diskin
Charles Fisher
Robert & Janet Gabriel
Margaret & Arthur Geller
Helaine Golann
Martin Graetz
Ellen Honnet
James & Amy Horwitz
Thoman Jacobs
Amy Lee Jarvis
Susan Kaplan
Jamie & Walter Kozumbo
Laurie LeClair
Catherine Liddell
Terry & Marianne 
  Louderback
Daniel Meagher
Julie Nelson
Mary Ann Pappanikou
Janet Parker

CAPPELLA CLAUSURA THANKS OUR GENEROUS SUPPORTERS 
(11/1/2016 - 11/20/2017)

Lois Regestein
Robin Robinson
Patsy Rogers
Jay Rosenberg
Ellen Rovner & Michael  
  Zimman
Michael Scanlon 
Carol Siemering
Sue Skoler
Bobbi Sproat
Emily Teller
Dr. Roland Vanaria
Junko Watanabe & David  
   Schultz
James & Margery Wieder
Laura Zoll

In memory of 
Marion Bullitt

Marilyn Broyles & 
   Family
James Bullitt & Susan  
   Barrett-Bullitt 
Charles Fisher 
Carole Friedman 
Sandy & Bill Horne 
The Reading Club 
Mary & John Mazzotta 
David Park
Margret Stedman 
Judith Zacek 



Composer, violinist, and poet Patricia Van Ness draws upon 
elements of Medieval and Renaissance music to create a 
signature voice that has been hailed by musicians, audiences, 
and critics. She has been called a modern-day Hildegard von 
Bingen 1, 2, with her ability to compose music “ecstatic and 
ethereal,” “both ancient and new” 2, 3. As in medieval 
aesthetics, her music and poetry explore the relationship 

between beauty and the divine.
Patricia Van Ness’s work has had an impact that is both local and global. 
She is staff composer for First Church in Cambridge, Massachusetts (Peter 
Sykes, Music Director) and has been an invited lecturer at Harvard University 
and Boston University. Her music has been commissioned, premiered, and 
performed by numerous musicians and organizations throughout the world, 
including The King’s Singers (UK), the Heidelberg New Music Festival En-
semble, Chanticleer, Mannerquartett Schnittpunktvokal (Austria), the Celebri-
ty Series in Boston, the Spoleto Festival Orchestra, Peter Sykes, Coro Allegro, 
and the Harvard University Choir. Her work has been presented in Rome 
and Assisi in Italy; the Musica Sacra Festival in Maastricht, Holland; and in 
halls and cathedrals throughout Italy, Austria, Finland, Germany, Japan, Hong 
Kong, Puerto Rico, Sweden, Latin America, Canada, Latvia, Russia, and the 
United States. She has been awarded residencies with the Boston Landmarks 
Orchestra and with Coro Allegro.
Ms. Van Ness has received numerous awards and grants, including the 2011 
Daniel Pinkham Award from Coro Allegro (David Hodgkins, Artistic Di-
rector). Europe’s prestigious 2005 Echo Klassik Prize was awarded to the 
ensemble Tapestry (Laurie Monahan, Director) for their recording “Sapphire 
Night” with music by Hildegard von Bingen and a nine-movement work 
by Patricia Van Ness, and Chamber Music America awarded “Album of the 
Year” to Tapestry’s The Fourth River, containing two of Van Ness’s works.
Ms. Van Ness is currently composing new music for each of the 150 psalms. 
The texts are in English and Latin using the Psalter and the Liber Usualis.

Cappella Clausura was founded by Amelia LeClair in 2004 to research, 
study and perform the music of women composers. Our twin goals are to 
bring engaging performances of this music to today’s audiences, and to help 
bring women composers into the classical canon.  Our repertoire extends from 
the earliest known music by women, written in the middle ages, to the music 
of our own time. 

2017-18 marks the inauguration of Cappella Clausura’s Conducting 
Internship Program. We are delighted to announce our first year interns:
Holly Druckman, masters candidate at New England Conservatory, and 
Lorraine Fitzmaurice, graduate of Zürcher Hochschule der Künste, 
Switzerland. 

Cappella Clausura (For complete bios visit www.clausura.org)



Cappella Clausura Behind the Music
 
Director:  Amelia LeClair
Board of Directors: Cheryl Hayden, President, Arleen Kulin, Vice President 
  Garrow Throop, Treasurer, Julian Bullitt, Clerk, 
  Amelia LeClair, Director, David Park
Administration:  Sharon Kuhn, Administrator, Carole Friedman, Consultant
Advisors:  Nancy Armstrong, Roslind Barnett, Timothy Gillette,  
  Laurie Monahan, Hilary Tann, Patricia Van Ness
Volunteers: Joe Funk, Nance Goldstein, Fran Gratz, Erik Gustafson, Pamela   
  Libby, Sheldon Ross, Wendy Schwartz, Gerry Weisenberg

Conducting Interns: Holly Druckman, Lorraine Fitzmaurice 

Cappella Clausura (For complete bios visit www.clausura.org)

Lisa 
Hadley,
mezzo 
soprano

Shannon 
Larkin,
soprano

Janet 
Ross,
soprano

Claire
Shepro, 
mezzo 
soprano

Teri
Kowiak, 
mezzo 
soprano

Will 
Prapestis, 
baritone 

Fausto 
Miro, 
tenor

Lawson
Daves, 
bass 

Anthony 
Garza, 
bass

Jennifer 
Webb, 
alto

James 
Williamson,
tenor

Peter 
Schilling,
tenor

Ethan 
Rowe,
tenor

Courtney 
Elf Rowe,
Soprano

Thaddeus 
Bell,
bass

Adriana 
Repetto, 
soprano

Amelia LeClair, founding director of Cappella Clausura, 
is a Resident Scholar at the Brandeis University Women’s 
Studies Research Center. LeClair was inspired and motivat-
ed by the work of musicologists in the 1970s who dedicated 
themselves to researching the history of women in classical 
music. 



MONDAY – THURSDAY 5:30 PM – 9:00 PM

FRIDAY 5:30 PM – 10:00 PM

SATURDAY 5:00 PM – 10:00 PM

SUNDAY 5:00 PM – 9:00 PM

lumière
1293 WASHINGTON STREET NEWTON 

TEL. 617 244 9199

For the past 18 years, Lumière has provided the Newton 
area with consistently excellent food and drink, in a friendly 

and comfortable environment with Chef Jordan Bailey

Great After Concert Dinner Rendezvous
(Reservations recommended)


